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This series of Design Principles is called Aesthetic Toolbox 1; they are principles that designers
use every day...
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0O0IS you can use

Design Principles from the Textbook

~ Universal Principles
— Alignment (p22) - design elements align along hidden lines

Color (p38) - color is used in design to attract attention, gro
indicate meaning, and enhance aesthetics

Highlighting (p108) - technique for bringing attention to area of t
image

Iconic Representation (p110) - icons improve recognition and recal

Proximity (p160) - elements that are close together ar
more related than elements that are farther apart

Similarity (p184) - elements that are similar are perce
related than elements that are dissimilar e
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These six principles are tools that are so common that you should be aware of them when
designing any composition, be that a page or display of information, a product, a character, a rec
or virtual environment...(see slide).

Il n our next cl as s, we o6 | | continue with anot
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The placement of elements such that edges line up along common
rows or columns, or their bodies along a common center

Principle applies mostly to graphic layout, but also applies to 3D
objects as well (just more complex - like lines around a car)

Align elements with other elements to create a sense of unity,
cohesion and visual stability.

Also a means for leading the eye from one element to another.
Text is easier to read when justified (aligned) to the left.

Intentional misalignment should be used sparingly only when you
want to create tension or call attention to a design element

Universal Principles of Design-22
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This principle
explanation...(see slide)
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Infamous ‘butterfly ballot’ used in Florida Simple graphic alignment
confused the voters in 2000 Election would have been better
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We all remember the infamous 6ébutterfly bal

shown here on the left. You can see why mistakes were made by the electorate, and this may
very well have cost Al Gore the election.
someone with no formal training in Graphic Information Design, whereas if the ballot were
designed like the one on the right, the confusion would have melted away.

There are so many things in our lives that are/were poorly designed that unfortunately become
locked in as standards such as official forms, road signs, websitgshae# interactions, etc.

Good design does matter and in this case, a simple voting form can have profound effects,
especially if it involves the election of the president of the most powerful country on the planet.
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musica viva

Musica Viva by Josef Mueller-Brockman

Additional Example

This is the Musica Viva poster designed by Josef MiBleickmann. The picture on the left is
the final poster. On the right are grid lines to show how elements of the design were aligned.
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Speaking of graphic alignment; many of you

lines for alignment and organization, with some flexibility to accommodate oversized images.
This grid is not only there to create some local order on the individual slide, but also to create
continuity throughout the whole slide set.

The grey zone is the primary space for text and images. The white space above and below the
primary image zone are the header and the footer and | try hard not to interrupt that negative
space.

The vertical 6CL6 (center |line) is the cent
off the left end of the UTD logo is a secondary border line as is the vertical line dropping down
of f the |l eft of the primary headline O6AIlign
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Here is the o6butterfly
i mage vertically, I
borderline; not ideal, but OK once in a while.

ball td6 slide

0 agai
extended it

out side
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Mercedes SLR McLaren Coupe
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As | said before, this principle doesnodot | u

designed cars on the road today, the Mercedes SLR McLaren Coupe, which starts at $452,750;
better be well designed!! Notice how the major styling lines continue around the car (see tail enc
photo) in a fluid fashion.

And also take note of how the images are placed on the slide; they have been composed inside
the primary zone, up against the guide lines. And did you notice that the nose of the left image
and the rear of the two smaller images line up as well? Additional alignment within the over all
grid helps create order and cohesion as well.
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If it is your desire to design something that creates psychological tension, then intentional
misalignment can provide the desired effect. Take note of the contrast in the NYC building
alignment and anilignment used in the streets of Diagonalley, the invisible town of wizards in
the Harry Potter movies on the right, which telegraphs a psychological message that this place i
strange and out of the ordinary.

Oh, and by the way, here are the guidelines again...GET IT?
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